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E~tuda do e~ae~~~a de 6o~ma~do mZt~ca »0.:1 poema.:l
tonta" e "EI »~110 mudo", de Ga~rA.a Loacu , a pa1l.t~4 dat.
~õet. d~ Jung t.ob1l.e a 601l.ma em que a c~~ança pe~cebe a
dade, e~p1l.e44ando de~ejoó p1l.~m~tiv04 e ve1l.dadeJ bã.:\~caJ,

.:\uR.tando d('. uma imaginação e1l.úJ.dolLa, o que. con<>tLtu~ um
de contata ent~e o poeta e a c1l.iança.

ABSTRACT:

A lJtudy o6 Ga~cZa L01(.('.a' <> mythmaflJng pILO ce~lJ.ilt th~ poem<l "CM­
eiôn tonta" and "fI núto mudo," on ba<l~<I Oó Jung'lJ 1(.eótect~on.:\
011. the child'lJ 6o~m 06 pe1(.cept~on 06 ILeatity, wh~eh e~p~elJlJe<l
ba<l~c p1l.imat delJ~ILe" onâ t1l.uth and l1.e.:\ul.t.:l 6ILom cae.ar.cve ~ma"

g~natiol1, be~ng a pO~l1t 06 contact between the poet altd the
chi-ed.
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long before t he cr-eat t on of ee rcj e Lor-c a's more involved

mythopoetic works such as the "Llanto por 19nacio Sànc he z

Ne j Les " end the "Romance sonâmbulo," one c an find traces and

pe r haps e ven the ca t al ys ti c agent for hi s mythmaking p t-oces s in

earlier poems , in particular t hose works th at oe e l with

dreno Dne senses that lorca had come to believe as had

eh11-

J lIng

that "ln the adult there is hidden a child, something that is

always beeoming. lhe age of childhood is the unforgettable to-

ken of ... joys "0 which, undismayed by things without, streams

all-embraeing from within."l lhis "withinness" of whieh Jung

speaks is the essenee Df the primitive world of the child, a

world not bordered by the same reality that restriets a du l t

pe r ce ptt on . lhe child co pes with ex t e rn aI t-ea l t ty on ht s own

te rms . It is this t nne r-c df r-e c t ed reality t he t will c ons ti tu te

the bas t s for Lorca's mythic e xpl an ett ons of pr-os e t c ext s tenc e

which wil1 l a t e r be e vol ved into a "poe t t cs;."

From Cancion~~ I have selected one of the bri e t es t and

most deeeptively simply poems, the "Canci5n tonta.,,2 lhis

work consists solely of a six line dialogue between mother and

chll d. t ts t t t l e is t r-o nt c , as are mauy of t ot-ca's titles for

within ht s poettc wc r l o this song is anything but sil1y.

lhe san expresses a totally abstract envisaging of real­

t ty by ht s use o t th t-ee wi s hes , t he first o f which is "Mamã yo

quiero ser de plata." Here the child is opting for a new exis-

tente, a new slIbstance other than the humano lhe mother per-

haps half-heartedly humoring her san answers, "tendris mueho

frio." lhe second wish sets forth the sarne type

"Yo quiero ser de agua." lhe child in lacking the

of thought.

l tmt t at t ons

of ii well-dimensioned world cen eas t l y allow his imaginationto

conce t ve of an e xt s ten ce of s t l ver- or we t e r , perh eps having been
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attracted by the shine of the metal or the color of the water.

To the child this transformation is not an impossible task, but

the mo tb e r , well-rooted t n reality begins pe j-ce i ve the

es s ence of what he is s ayi nq . Through the at.tt tude of pleyfulness ,

these concepts sound a negative note in her unconscious

The connotation of silver and water may have had an

mi nd.

involved

pSYChic effect upon her. The mother is somehow aware, if on1y

pl ay t ul l y , th a t t hese first two wl s hes suggest a leck of warmth

and a distancing. ln her answer "tendris mucho frfo,· she is

suggesting to the chi1d that he seek a mOre suitab1e ana10gy.

The child's third wish "B6rdame en tu almohada" i s me t with

instant approva l , a1most ef e t t on . The emo t t one t tone is con veye d

t n a n emphatic exclamation, "Es o s f : I Ahora mtsmo'"

This work for me captures the moment when mother and chi1d

through play and fantasy become mutuallY aware of their impor-

t ance to one another. Th e son by means of h-i s "s i 11y wish"

breaks down the cr-oer-e c uni verse to wh at at fi rst glance appears

to be an abs ur-d , al mc s t cornieal 'l evel , bu t the mo th e r- be coae s

sudden1y drawn into his world of chi1dhood fantasy. Jung states,

The. 6eellng 06 bV.44 ac.comparti.e4 aLL tho4~. momel1Ü
whlch have the cha.4acten oÓ t'ílowing ZiÓº,momenth, thehe-
60he, Oh 4tate4, When what wa4 dammed up can t'íkeely
6low, ... we have a.lZ known t.>d:uationh Oh mood4 'whr.i1
it goe.h 06 Lthe.l6,' whehe thehe ü no .Longe)" al1U »e ea
to manu6aetune al.L 40nth 06 weahi4ame c.onditlonh by
which jOIJ Oh p.Lea4uhe. might bc 4t1mula:te.d. rue age. 06
c.hiR.dhood ü the. un604ge.ttable token 06 thü joy,-whi.c.h,
undi~ma~ed by thing4 wi~hout, 4tneamh afl-emb4ac.ing 6Nm
wLth.{n. 3

Hera both mother and child are caught up in this fantasy. The

poet portrays the son as he verbalizes his psychic desire to

permanently externalize his existence as a part Df his mother's

pi11ow. He wishes to be woven back into the fabric of

warmth.
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The poem is structured on I warmth-cold polarity. From the

ch t l d t s point of vt ew (although we may t ht nk that he is pl ay­

fully wishing to change his physical state) he chances upon the

one thing that truly matters to him, the permanent warmth of

his mothe r . From t he mother's view point she can pe r-he ps se nse

t he co l dne s s of "e t l ve r" and "water." Knowing t he t t hes e have

a negative connotation she feels that for the present

sufficient that the thought of warmth unites them.

it i'

ln this poem the child envisages an existence of "silver."

It is precisely this type of non-directed fascination for the

non-buman: co l or s , metal, s ounds , etc., t.nat will later al l ow

the child in the "Romance de la luna luna" to be seduced and

enchanted by the moon's "senos de duro estaio· and her u pol i s5n

de nardos." lhusly he goes anxiously, almost happily, to his

res ctne t í ng.

"death," "becoming part of a poeticized death

lorquian mythology death can appear alluring and

It only holds terror for those of us who unlike

wi s h.

th,

Wi th i n

eh i 1d ,

think of the cone r e te rea1ity of t t . lhe poe t , li ke the child,

will configure a tc t al ly new non-huean my t.h i c reality concer-

nt nq dee t h , one t n wh i ch col or , sounc , warmth end magic a,11 p1ay

an e que 1 pe r t .

ln ano t he r earl y poem dealing wt t h cb t l dr en , "[1 nino mu­

do,,,4 me mythmaking pro ce s s is e vol ved to a greater deçr-ee .

Here t he na r r e t c r adopts t he sarne ch t t d-jt ke cons c t ous nes s as

seen in ·Canct5n tonta" and from this perspective he

to c r-e ate a complete myth.

pt-oceeds

ln chi1d-like fashion, the narrator superimposés h{~ per~

scne l myth vpcn the pa t he t t c r-e al i ty cf t he ext s t en ce of a

mute ch t l d. lhe nar r et or my t ht cel l yre xpl a t nsv t he ctrHd's tne-
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bility to speak. The reality of the situation is tragie, but

through mythie transformation the child's situatlon is glven a

universal poetic and cosmic explanation. To the narrator within

the poem the boy is not muta, sinee he is never referrad to in

tbos e t.er-us . Therefore, I am led to assume th a t the tt tl e is

a statement of r ea l t t.y s tnce i t re fe r s to the smal1 ehild tn

realistic, almost elinieal terms. This eonveys to me the im­

pression t.n at he re for Lo r ce , myth ex t s t s only within the poem

itself. lhe t1tle seems to be tha definition of concrete rea-

lity, ln both cases t he assigning of the title to t he work leads

me to belteve thet the poet's parceptton cf the scene is of a ot rterent to-

ne, one might say it is an ironie tone expressing his v1sion of

the sc-vel l ed real wo rl d .

From within the poem the narrator seems to ask why should

a ch tld be mut.e when real1ty envisaged through mytf ce n pnr t r ay

him as simply having 10st h1s voiee? This is the metamorphos ized

reality that the narrator makes man1fest w1th1n the work. "El

ni~o busca su voz/En una gota de agua/buscaba su voz el niio."

The child seeks his vaies in the world of nature searehing

wt t.hi n a "drop of water." rhere is no e xpl ane ti cn or clarifica-

tion of this image and the resultlng ambiguity may be a souree

of r t chne s s for t t sher-pens the re ece r'.s attention allow1ng

him to co-pe r tt ct pete in the mythic dream. Is the "gota de

agua" thé child's tear or perhaps a symbol of the transi tory

tnaffable qU~lity that once was his voiee? 1 personal1y believe

that this "gota de agua" is the dt s t tl l ec es s enc e of the dr cps

Df water that the poet wll1 later describe 1n "Lluvia."

To c.ord4,mpldte. .t,lte. de.ltd dtwp~ on a gtltM/ And -tltO.H.
d40P4 a4e e.lje~ oá the ináinite; gazing/ Bac~ into the
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white in6útity which ü .theü pMent/ Thelj Me .the p;ie.tJ.,
06 wate4 who have 4een and mediate/ Thing~ which the
va~t c40wd4 06 4.ive44 ignoke. 5

To me the drop of water is the essence of the soul of nature.

The boy is seeking his voice in a drop of water which acts as

the "poet of nature" who has seen and medi ates ali matters.

The narrator parenthetically informs us twice that the

boy's vc t ce has been cep tu r-e d by the "rey de los grillos." His

vot ce now ex t s t s within nature forming part of t t . Lhe mutenes s

of the bay animistically comes alive at the end of the poem. "A

lo lejos, se ponTa un traje de grill0. h The boy is voiceless no

longer. The voice is now alive and through myth, the sadness of

the boy's silence has a new cosmic dimension which

what its element of tragedy.

lessens some-

But not withstanding, there is a note of pathos introduced

into the poem. lorca the mimetic author has tried to po r t r ay

the psychic reasoning of this child and it is this aspect Df

t.he poem that become s pa th e tt c in my estimation, for even within

the child's mos t s ect-et wt s hes he nas ce emed himself to s t lence.

He hopes only to ma ke tangible t he t which he has neve r pos sessec

and that which exists alI about him. rtNo la quiero para ha­

blar! me harê con ella un anillo/ que tt eva-é mi silencio." fie

wished only to make a ring to carry his silence so t ha t the

nothingness of his muteness will become concrete to him. The

"nino" is pathetical1y trying to recons t ru ct h t s own r eal t ty ano

9ive it a new meaning, but the s ad comme nt a r-y seems to be tnet the

child even within ht s own my tb cannot imagine htmse l f verbal.

The l a r-qe r my th of the total poem as per-c e t ved through the

narrator reconstructs a cosmic explanation for the child's mu­

teness, one in which nature has borrowed Dr stolen the child's
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d it no. exists outside of him. His muteness is given a

cosmic identification through. Lorquian mythology, one is which

the human, the real, and t he factual are a11 lacking having been

replaced by a mythopoetic rea1ity more acceptab1e to the poeto

It becomes almost an impossibility to separate that which

is a child~like perception of reality from that which is a pri­

mitive perception for within the chl l d one can pe r ce t ve vesetçes

of the workings of the primitive mind, J,B,Trend affirms that

Perhaps it was not so much the poetry of the songs

"the poetry

to Lorca,,,5

of children's games was frequent1y an t ns p f r a t i on

themselves that inf1uenced Lorca as it was the vivid, free, and

tota11y creative imagination of the chi1d that was projected

through these songs, It is this imaginative and flexib1e per­

ception of rea1ity that free1y expresses basie primal desires

and truths. ln discussing myth and poetry Richard Chase affirms,

The poetieat imagination when lt attain~ anlj eonJl~­

tent 6;~e and e66Jcacy 14 alwalj~ diJplacing the textu­
~e 06 the mind into the exte~nae wo~ed 40 that it be­
coecs a the.ate~ 06 p~e.te.~nat(t~al 60~ceJ, A ceJrtCÚit ccu­
t401 and d14ection glven the poetJcal emot;on~, and
poet4lj, a~ it alway~ ha~, become4 mythical. 7
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